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/P�EFCF�TPSQSFOEFS�RVF�MB�FYQPTJDJÄO�i-BUJO�"NFSJDB�JO�$POTUSVDUJPO��"SDIJUFDUVSF�
ōŕőő�ōŕŔŌu�TF�JOJDJF�DPO�MB�ecuación del desarrollo EF�$BSMPT�(ÄNF[�(BWB[[P
�QVFT�
FTUB�FYUSBPSEJOBSJB�PCSB
�FOUSF�N´RVJOB�DBMDVMBEPSB�Z�BSUFGBDUP�KFSPHM¿ÎDP
�QSFTFOUB�
DBCBMNFOUF�MB�WJUBMJEBE
�FM�PQUJNJTNP�Z�FM�¿NQFUV�DSFBUJWP�EF�MPT�BSRVJUFDUPT�MBUJ-
OPBNFSJDBOPT�EVSBOUF�FM�QFS¿PEP�EFM�EFTBSSPMMJTNP
�MP�RVF�FT�VOP�EF�MPT�QSPQÄTJUPT�
GVOEBNFOUBMFT�EF�MB�FYQPTJDJÄO��&TUF�FOJHN´UJDP�BSUFGBDUP�EF�(ÄNF[
�FONBSDBEP�KVOUP�
B�MB�QSPQVFTUB�EF�1BVMP�.FOEFT�EB�3PDIB�QBSB�FM�QVFSUP�JOEVTUSJBM�EF�5JFU»�FO�#SBTJM
�
SFWFMB�MB�GF�FO�FM�QSPHSFTP�DPNP�VOB�EF�MBT�DBSBDUFS¿TUJDBT�EF�MPT�BSRVJUFDUPT�EFM�QFS¿PEP�
Z�QSFTFOUB�FM�GVUVSP�DPNP�FTDFOBSJP�GVOEBNFOUBM�EFM�BSUF�EF�QSPZFDUBS��&O�FM�DBTP�EF�
(ÄNF[
�FTUF�TF�NBOJÎFTUB�DPNP�VO�GVUVSP�DPNQMFKP
�DBTJ�FOJHN´UJDP
�QFSP�B�MB�WF[�
DVBOUJÎDBCMF�Z�QPS�FOEF�QPTJCMF��

-B�JNQPSUBOUF�WBOHVBSEJB�BSRVJUFDUÄOJDB�VSVHVBZB�IBDF�BDUP�EF�QSFTFODJB�FO�MB�
QSJNFSB�HBMFS¿B�EF�MB�FYQPTJDJÄO
�i"�3FHJPO�JO�.PUJPO”�	i6OB�SFHJÄO�FO�NPWJNJFO-

UPu

�QSPQVFTUB�B�NPEP�EF�QSF´NCVMP�RVF�EFKB�FO�FWJEFODJB�DÄNP�MB�BSRVJUFDUVSB�
NPEFSOB�UJFOF�VOB�SJDB�Z�MBSHB�IJTUPSJB�FO�"N»SJDB�-BUJOB��-B�BSRVJUFDUVSB�EF�FTUB�
WBOHVBSEJB
�QSFTFOUBEB�EF�GPSNB�TJOU»UJDB�DPO�FM�)PTQJUBM�EF�$M¿OJDBT�EF�$BSMPT�4V-

SSBDP
�FM�QMBO�EF�1VOUB�EFM�&TUF�EF�(ÄNF[�(BWB[[P�Z�DPO�VOB�DPQJPTB�DPNQJMBDJÄO�
EF�ÎMNFT�EFM�QFS¿PEP�TPCSF�FM�EFTBSSPMMP�EF�.POUFWJEFP
�OPT�SFDVFSEBO�FM�KVFHP�EF�
FTDBMBT�FOUSF�JOUFSWFODJPOFT�BSRVJUFDUÄOJDBT�Z�VSCBOBT
�FM�DPTNPQPMJUJTNP�EF�MPT�
arquitectos racionalistas uruguayos, y cómo la arquitectura moderna que se desa-

SSPMMÄ�B�QSJODJQJP�EFM�TJHMP�99
�QSJODJQBMNFOUF�FO�.POUFWJEFP
�GVF�QBSUF�EF�VOB�
NPEFSOJ[BDJÄO�QSPNPWJEB�QPS�FM�&TUBEP��&TUF�UFNQSBOP�SFQFSUPSJP�BSRVJUFDUÄOJDP
�
KVOUP�DPO�MBT�QSPQVFTUBT�EF�+VBO�0�(PSNBO�FO�.»YJDP
�TJSWF�FO�MB�FYQPTJDJÄO�QBSB�
EBSMF�QSPGVOEJEBE�IJTUÄSJDB�B�MB�SFMBDJÄO�EF�MB�BSRVJUFDUVSB�NPEFSOB�DPO�FM�&TUBEP�
EFTBSSPMMJTUB�FO�"N»SJDB�-BUJOB�

&M�TPSQSFOEFOUF�JNQBDUP�EF�MB�BSRVJUFDUVSB�CSBTJMFÃB
�MB�DVBM�TFOUÄ�OVFWPT�SVN-

CPT�QBSB�MB�BSRVJUFDUVSB�NVOEJBM�B�NFEJBEPT�EF�TJHMP
�TJSWJÄ�QBSB�GPNFOUBS�OVFWBT�
QSPQVFTUBT�FTQBDJBMFT�Z�FTUSVDUVSBMFT�RVF�WFNPT�FOTBZBEBT�FO�FM�6SVHVBZ��&M�FMFHBOUF�
&EJÎDJP�1BOBNFSJDBOP�EF�3BÉM�4JDIFSP
�QPS�FKFNQMP
�DPO�TVT�WJHPSPTPT�pilotis en 

GPSNB�EF�i7u
�QPOF�EF�NBOJÎFTUP�MB�JOUFSOBDJPOBMJ[BDJÄO�EF�MB�BSRVJUFDUVSB�CSBTJ-
MFÃB��"QPZBEP�FO�VO�DBCBM�QSPGFTJPOBMJTNP
�4JDIFSP�EFTBSSPMMB
�FO�VO�FEJÎDJP�CBSSB�
EFTUJOBEP�B�WJWJFOEB
�FYQFSJNFOUBDJPOFT�FTUSVDUVSBMFT�Z�GPSNBMFT�FO�IPSNJHÄO�RVF�
sustentaban a su vez las nuevas abstracciones del muro cortina del International Style 

EF�MB�TFHVOEB�QPTHVFSSB��&T�FO�FTUB�DPNQMFKB�SFMBDJÄO�Z�QBSUJDJQBDJÄO�FO�VOB�DPOWFS-
sación internacional en las que tecnologías como el muro cortina no se utilizan como 

TJNQMFT�ready-mades, sino como detonantes de un modo de imaginación y de una 

MBCPS�QSPZFDUVBM�RVF�TJOUFUJ[BO�NÉMUJQMFT�DPSSJFOUFT�Z�MBT�BÎSNBO�MPDBMNFOUF��&O�FTUF�
TFOUJEP
�MB�FYQPTJDJÄO�QSFTFOUB�MBT�SFÎOBEBT�DPOTUSVDDJPOFT�EF�-VJT�(BSD¿B�1BSEP
�
DPNP�MP�TPO�MPT�FEJÎDJPT�1PTJUBOP�Z�&M�1JMBS��&TUF�JOUFOTP�EJ´MPHP�UBNCJ»O�EB�TVT�GSV-

UPT�FO�MBT�QSPQVFTUBT�QBSB�FM�DPODVSTP�EFM�&EJÎDJP�1FVHFPU�FO�#VFOPT�"JSFT��"QPZB-

EPT�FO�VOB�TÄMJEB�EJTDJQMJOB�RVF�HFTUJPOB�DPO�WJHPS�GPSNBM�VOB�OVFWB�EJNFOTJÄO�QBSB�
MB�DJVEBE�W»BTF�MB�QSPQVFTUB�PSJHJOBM�EFM�1BOBNFSJDBOP�Z�B�DBCBMMP�EF�MPT�DPNQMF-
KPT�TJTUFNBT�EF�QSPQBHBOEB�F�JOUFSOBDJPOBMJ[BDJÄO�EF�VOB�QPTHVFSSB�MJEFSBEB�QPS�MB�
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hegemonía del mercado estadounidense, en este concurso los arquitectos uruguayos 

EFNVFTUSBO�VOB�BVEBDJB�GPSNBM�Z�FYQFSJNFOUBM�TJO�QBSBMFMP
�DPO�GPSNBT�OPWFEPTBT�
que se distancian decisivamente del escenario brasileño y abren nuevos caminos. 

-BT�QSPQVFTUBT�EF�(BSD¿B�1BSEP�Z�"MGSFEP�/FCFM�DPO�TV�SBTDBDJFMPT�DPOUPSTJPOBEP
�
&OSJRVF�.POFTUJFS�DPO�TV�EJO´NJDB�UPSSF�EF�WPMÉNFOFT�EFTQMB[BEPT�Z�&TUVEJP�$JODP�
DPO�TVT�USFT�UPSSFT�RVF�HFOFSBO�VO�JNQBDUBOUF�WBD¿P�DFOUSBM
�DPOTUJUVZFSPO�PSJHJOBMFT�
BQPSUFT�OP�FOTBZBEPT�IBTUB�IPZ��-B�QVKBOUF�WPSBDJEBE�QPS�DSFBS�VO�GVUVSP�QPTJCMF�B�
USBW»T�EF�GPSNBT�OPT�SFDVFSEB�MB�DBQBDJEBE�EF�MB�BSRVJUFDUVSB�QBSB�HFTUJPOBS�OVFWBT�
tecnologías constructivas.

"T¿�MP�WJNPT�FO�MB�TJOHVMBS�PCSB�EF�/FMTPO�#BZBSEP
�FM�VSOBSJP�QBSB�FM�$FNFOUFSJP�EFM�
/PSUF
�RVF�QSFTFOUB�OVFWBNFOUF�MB�DFSDBO¿B�EF�MP�NFKPS�EF�MB�BSRVJUFDUVSB�CSBTJMFÃB�Z�
MB�FYUSBPSEJOBSJB�&TDVFMB�EF�"SRVJUFDUVSB�Z�6SCBOJTNP�EF�4BO�1BCMP
�#SBTJM
�GVOEBEB�
QPS�+P¹P�7JMBOPWB�"SUJHBT��&TUB�FWPDBUJWB�SFMBDJÄO�TF�QPOF�FO�FTDFOB�FO�MB�FYQPTJDJÄO�
BM�SFMBDJPOBS�TFOEBT�NBRVFUBT�EF�EJDIBT�PCSBT
�EFKBOEP�FO�FWJEFODJB�DVFTUJPOBNJFO-

UPT�GPSNBMFT�Z�FTUSVDUVSBMFT�DPNVOFT�Z�RVF�UBNCJ»O�TF�NBOJÎFTUBO�FO�PCSBT�DPNP�MB�
$&1"-�EFM�DIJMFOP�&NJMJP�%VIBSU
�DPO�TVT�QJMBSFT�QJSBNJEBMFT�TPCSF�MPT�DVBMFT�ÏPUB�FM�
BOJMMP�EF�PÎDJOBT��-B�QSPQVFTUB�EFM�VSOBSJP�WB�NBT�BMM´�EF�MB�FWJEFOUF�BÎOJEBE�GPSNBM�P�
FTUSVDUVSBM�DPO�MB�PCSB�EF�"SUJHBT
�QVFT�MB�DBKB�EF�IPSNJHÄO�RVF�ÏPUB�TPCSF�VOB�TVBWF�
DPMJOB�FO�FM�$FNFOUFSJP�EFWJFOF�VOB�EF�MBT�PQFSBDJPOFT�QBJTBK¿TUJDBT�N´T�DPNQMFKBT�Z�
SFÎOBEBT�EF�MBT�PCSBT�QSFTFOUBEBT�FO�MB�FYQPTJDJÄO
�EFKBOEP�FO�FWJEFODJB�MB�FMFHBODJB�
GPSNBM�Z�DPOUFYUVBM�EFM�CSVUBMJTNP�MBUJOPBNFSJDBOP��7FNPT�EF�FTUF�NPEP�VOB�BÎSNB-

ción local de tendencias generales.

&MBEJP�%JFTUF�NBSDÄ�VO�JNQPSUBOU¿TJNP�DPOUSBSSJUNP�FO�MB�NBOJÎFTUB�UFOEFODJB�IBDJB�
MB�JOEVTUSJBMJ[BDJÄO�Z�MB�DSFDJFOUF�FTDBMB�EF�MBT�PCSBT�Z�QSPQVFTUBT�EFM�QFS¿PEP��-BT�
JHMFTJBT�EF�"UM´OUJEB�Z�%VSB[OP�IJDJFSPO�QBUFOUF�FM�WJSUVPTJTNP�EF�VOB�UFDOPMPH¿B�
EJTDSFUB��4V�DBTB
�QSFTFOUBEB�FO�MB�HBMFS¿B�i"U�)PNF�XJUI�UIF�"SDIJUFDU”�	i&O�DBTB�
DPO�FM�BSRVJUFDUPu

�RVF�NPTUSBCB�DBTBT�EF�BSRVJUFDUPT�EJTFÃBEBT�QBSB�FMMPT�NJTNPT
�
SFWFMB�MB�EJNFOTJÄO�DS¿UJDB�EF�%JFTUF�QVFT�FT�BMM¿�EPOEF�NFKPS�BSUJDVMB�VOB�DPOUSB-

QSPQVFTUB�BM�UFNB�GVOEBNFOUBM�EF�MB�BSRVJUFDUVSB�NPEFSOB��FM�FTQBDJP�BCJFSUP�Z�
ÏVJEP��&O�TV�IBCJUBS
�%JFTUF�DSFB�VO�DPNQMFKP�QBJTBKF�EF�JOUJNJEBEFT�BNCJFOUBMFT�RVF�
SFTJTUFO�MBT�WFSUJHJOPTBT�DJSDVMBDJPOFT�QSPQJBT�EF�MB�NPEFSOJ[BDJÄO�Z�SFDVQFSB
�DPNP�
»M�NJTNP�EJKP
�iMB�BODFTUSBM�TFOTBDJÄO�EF�BCSJHPu�EFNPMJEB�QPS�MB�DSFDJFOUF�NPEFSOJ-
[BDJÄO��$PO�TJNJMBSFT�QSFPDVQBDJPOFT�QSPQPOF�1BZTT»�3FZFT�TVT�DVBOUJPTPT�FTUVEJPT�
QBSB�MB�GBDIBEB�EFM�4FNJOBSJP�"SRVJEJPDFTBOP
�RVF�EJFSPO�WJHFODJB�B�MB�QSFPDVQBDJÄO�
QPS�DSFBS�GPSNBT�Z�FTQBDJPT�RVF�TF�DPNVOJRVFO�DPO�MB�JOUFSJPSJEBE�EFM�TFS�IVNBOP
�
NBSDBOEP�BT¿�VOB�QPTUVSB�DS¿UJDB�BOUF�MB�JEFB�EFM�QSPHSFTP�TJO�BCBOEPOBS�MB�BÎSNB-

ción sobre el futuro.

-BT�QPTJCJMJEBEFT�EF�T¿OUFTJT�GPSNBM�Z�DPOTUSVDUJWB�EFOUSP�EF�MB�SFTQPOTBCJMJEBE�TP-

DJBM�EFM�BSRVJUFDUP�QSFTFOUFT�FO�FM�$PNQMFKP�#VMFWBS�"SUJHBT�EJTFÃBEP�QPS�#BTDBOT
�
4QSFDINBOO
�7JHMJFDB�Z�7JMMBBNJM�GVF�VOB�WFSEBEFSB�SFWFMBDJÄO��BMM¿�WFNPT�DÄNP
�
de manera indirecta, las dinámicas mallas abstractas de la máquina de Gómez 

(BWB[[P�TF�EFTQMJFHBO�FO�FM�FTQBDJP�VSCBOP�QBSB�BDPHFS�Z�EBS�GPSNB�BM�WJWJS�EJBSJP�
B�USBW»T�EFM�DPNQMFK¿TJNP�UFNB�EF�MB�WJWJFOEB��-B�FYUSBPSEJOBSJB�QSPQVFTUB�TPDJBM�
EFM�NPEFMP�EF�MBT�DPPQFSBUJWBT�EF�WJWJFOEB�TJSWJÄ�DPNP�VO�JNQPSUBOUF�DPOUSBQVOUP�
QBSB�FM�N´T�DPOPDJEP�Z�DFMFCSBEP�1SPZFDUP�&YQFSJNFOUBM�EF�7JWJFOEB�	13&7*
�FO�
-JNB
�1FSÉ��&M�EFTBSSPMMP�EF�VOB�BSRVJUFDUVSB�TPDJBM�Z�BDUJWJTUB�EF�BVUPDPOTUSVD-

DJÄO�QPS�.JHVFM�$FDJMJP
�4BÉM�*SVSFUB�Z�.BSJP�4QBMMBO[BOJ
�DPOKVOUBNFOUF�DPO�FM�
NPWJNJFOUP�DPPQFSBUJWJTUB
�NBSDBSPO�VOB�USBOTJDJÄO�GVOEBNFOUBM�FO�FM�QSPCMFNB�
EF�MB�WJWJFOEB
�RVF�QBTÄ�EF�TFS�VO�UFNB�FMBCPSBEP�QPS�MB�CVSPDSBDJB�EFM�&TUBEP�
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EFTBSSPMMJTUB�B�VOP�EF�QBSUJDJQBDJÄO�TPDJBM��&TUF�EFTBSSPMMP�Z�DBNCJP�EF�SFHJTUSP�GVF�
QSFTFOUBEP�FO�FM�“)PVTJOH�8BMM”�	i.VSP�EF�MB�WJWJFOEBu
�EF�MB�TBMB�QSJODJQBM�EF�MB�
FYQPTJDJÄO
�BDPNQBÃBEP�EF�VOB�DSPOPMPH¿B�RVF�SFTDBUBCB�MPT�IJUPT�QPM¿UJDPT�N´T�
SFMFWBOUFT�EFM�QFS¿PEP�

$PO�FM�6OJUPS�EF�+VTUJOP�4FSSBMUB�JOBVHVSBOEP�MB�ÉMUJNB�TBMB�EF�MB�FYQPTJDJÄO
�MMBNBEB�
i6UPQ¿Bu
�SFBQBSFDF�MB�EFOTB�USBNB�EF�JEFBT�Z�GPSNBT�NBOJÎFTUBT�FO�MB�ecuación del de-
sarrollo, QFSP�FTUB�WF[�DPNP�VOB�QP»UJDB�EF�MB�HFPNFUS¿B��4FSSBMUB�OPT�PGSFDF�VO�USBUBEP�
FTU»UJDP�NBUFN´UJDP�QBSB�FOUFOEFS�MB�JOÎOJUB�DPNQMFKJEBE�EFM�FTQBDJP
�TVT�WBSJBDJPOFT�F�
JOUFSDPOFYJPOFT
�RVF�SFWFMB�MB�QBTJÄO�QPS�FM�DPOPDJNJFOUP�DJFOU¿ÎDP�VOJEB�B�VOB�JOÎOJUB�
TFOTJCJMJEBE�FTU»UJDB�Z�DSFBUJWJEBE�BSU¿TUJDB��&TUF�QPTJCMF�NBOVBM�EF�4FSSBMUB
�MMFOP�EF�
JOUVJDJÄO�F�JNBHJOBDJÄO
�OPT�SFDVFSEB�RVF�FM�BDUP�EF�QSPZFDUBS�FT�TJFNQSF�poiesis, es 

EFDJS
�DSFBDJÄO
�Z�RVF�FO�FM�EJG¿DJM�QFS¿PEP�EFM�EFTBSSPMMJTNP�FTUB�OP�TF�QSFTFOUB�QSFDJTB-

NFOUF�DPNP�VO�NFSP�UFMÄO�EF�GPOEP�P�DPSP�EF�MB�NPEFSOJ[BDJÄO�JOEVTUSJBM
�QVFT
�DPNP�
FWJEFODJBO�MPT�FKFNQMPT�EF�MB�BSRVJUFDUVSB�NPEFSOB�FO�6SVHVBZ
�MB�BSRVJUFDUVSB�FO�FTUF�
QFS¿PEP�TF�FODVFOUSB�FO�MB�EJBM»DUJDB�FOUSF�FM�QSPHSFTP�Z�FM�GVUVSP
�FOUSF�MB�NPEFSOJ[B-

ción y la creatividad.
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